Photography is omnipresent.
The rise and development of digital photography and
especially smartphones gives an unprecedented amount of
people access to a photo camera at all times. In the current
so-called "post-photographic era”, which started in the
1990s with the coming of digital photography, photography
as a material and medium are again gaining increasing
attention as what photography is, is constantly redefined.
Some photographers experiment with analog, sometimes
self-invented techniques and photo cameras which were
hacked and remodeled. Although these photos aren’t
always perfect, they harbor a lot of knowledge, practice
and experience, with room for chance and experiment.
While the process and accurate timing play a large role, the
scientific aspects (such as chemistry and physics) are also
explored. Analog and digital techniques are combined more
and more, and although it makes the analyzation and expla-
nation of these working methods more complex, it gives a lot
of new insights in photography as material:
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